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CLiMB Toolkit

Home and Help

* Home Screen

* What Do | Do?

* Help Index

* CLIMB Home Page

a Projects Menu
See an overview of all
the Projects created
in the Toolkit.

* Create a new project

* Open a project

()

22

The CLiMB Toolkit:
Computational Lingistics for Metadata Building

Welcome to the CLiMB Toolkit.
Go to the "Projects” menu to create or open a project.?

Click the * icon for help about a particular topic.

CLIME is a Mellon funded interdisciplinary research project at Columbia University. The goal of

this project is to facilitate subject cataloging of digital image collections by using computational

linguistic techniques to harvest descriptive words and phrases from existing scholarly literature.
For more information about this project see the CLIMB website.

The CLIMB Toolkitis a set of software tools designed for use by visual resources professionals for
the semi-automatic generation of subject metadata. The menus to the left let you access all of the
functions of the Toolkit. Use the "Home and Help" menu for further instructions.

You must have Javascript and cookies enabled to use the CLIMB Toolkit.
Screen resolution of B00xB0U or greater is recommended.
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CLiMB Toolkit (=]

D
D
D

* Close this project

* Text Menu
Mznage the texts in your
project.

* TCI Menu
Mznage the TOls g in
your project.

* Run TOI-Finder
Fird references to TOls in
the texts.

* Run Sectioner
Fird associational context
for TOIs in the texts.

Controlled Vocabularies

* CV Menu
Mznage the controlled
vocabulary lists in your
project.

* |moort from the AAT
Use terms from the Art &
Architecture Thesaurus.

+ Rulesets Menu
Mznage the rulesets in
your project.

* Resultsets Menu
Mznage the Resultsets in
your project.

v q B —_—_——————y

Text Details: "NCMA Handbook"

Basic Information About the Text
NCMA Handbook

Name 2

Bibliographic

Ty Courtesy of the Narth Carolina Museum of Art 3

Comment:2 portion of handbook

Ready. This file can now be used in a Ruleseté for extracting metadata.
You may also enrich the text by supplying more information abcut particular
noun phrases using the tools below.

Operations On the Text

. ¢ (note: opens in a new window)
+ Delete Text

Status:2

Connections to TOIs:z: Found in the Text

No connections to TOIs have been identified in this text. (Run the TOI-Finder if thers should be.)

References to Controlled Vocabularies:2: Found in the Text

No terms from Controlled Vocabularies (CVs) have been found in this text. If there should be, go
to the CV Details screen of the CV, and select the operation to "Find terms in texts."

Back to Text Menu

‘ * *

1% |

1 < += 1
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o000 CLiMB Results

Paragraph #12

24 The Cyclades, small islands in the Aegean Sea between Greece and Turkey.
had a flourishing Early Bronze Age culture, dating from about 3200 to 2000 B.C.
Among the most memorable artifacts of that culture are the marble figurines that were
placed in many graves. Most are female, like this one, holding her arms folded
beneath the breasts, and reclining rather than standing, indicated by the extended
position of the feet. The addition of painted details, such as the eves, is attested in the
ghost of an outline visible in certain light. The simple geometry of the forms struck a
responsive chord in modern artists and accounts for the great appeal of the figurines
in the twentieth century. Unfortunately, this popularity led to the plundering of many
Cycladic cemeteries in search of the figurines. With the resulting destruction of
information on their contexts and the lack of ny w ritten documentation from this

prehistoric period, interpretation of the meaning and function of the figurines is
uncertain. Scholars now group fizurines according to elements of their style. Thus,

the broad U-shaped head with its small. high-placed nose, and the distinctive profile
with a thick torso and slender legs link our figure to an artist known as the Steiner
Master, after the owners of the first figurine to be identified with this style. MES

Paragraph #13

The figural scenes on this vase come from a rich mythological context. On one side,
the hero Herakles is shown standing in a chariot, its four horses steadied by a

groom. He wears an elaborate cloak and a lion skin draped protectively around his
head. Thc skin is a trophy from the first of Herakles twelve labors, the killing of the
. His weapon in this exploit was the club. here carried on his shoulder.

The goddess Athena gestures toward Herakles as she turns toward Hermes, the

divine messenger and guide, who will lead the chariot to Olympus. There Herakles
will claim immortality as Ihc prize for the successful completion of his twelve labors.
On the other side, two men turn to one of the two horsemen flanking them. The
gcm.LaLaLa.LuQ[armcd with helmet. white shield. greaves. and long spear is the king
of Ethiopia, Memnon, who went to the aid of his uncle Priam of Troy in his war
with the Greeks. He is accompanied by a squire. The name of the painter of this
vase is unknown. The three lines that separate the bands of decoration under the

figural scenes are characteristic of the otherwise anonymous painters of the Three
Line Group. to whom this vase is attributed. These bands. and lotus
chain on the neck, and the floral motifs by the handles form a rich deccrative scheme
that articulates the elements of the vase while focusing the viewer's eve on the drama
of the fizures.

Control Panel

+ Close this window

Paragraph information [spow |

Hide ~|

Commen noun phrases [Jnderline

Sentence information

Proper noun phrases Bold

Update |

=l
=l

Noun Phrase Detail

a low offering table

Proper Noun? No

Noun Phrase

Head table

| *+ .1
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laXala
-M TOI Menu: All TOIs associated with this project
* Close this project
Specify a new TOI
.
Import TOIs from an exiernal .TOl file &
. 'r:"‘ext Menﬁe
znage the texts in your
preject. M Below is a listof all the TOls@ in your project. You can leamn more abcut a TOI, and perform
! operations on it, by clicking its "Details" button.
|
« TCI Menu | .
Mznage the TOls g in | Tol
our project.
. v,Fr{un 'IF')OIJ—Finder I Details lé 97.2 Edward Ruscha o o
Fird ref to TOIs i
”{Eter;grences ° s I Details lé 93.3 Guillermo Kuitca 0 0
* Run Sectioner
finq_ Sssaciar‘tlieonal context I Details ’é 92.3 Elizabeth Murray 0 0
or TOls in the texts.
| Details lé 97.3 Donald Sultan 4] 4]
Controlled Vocabularies I Details "5 00.3 Joel Shapiro o o
cv M
* Menabgérlimlcm-_m”ed I Details lé 91.19 Tom Phillips o o
vocabulary lists in your
project. v Y I Details lé 96.2 Gerhard Richter 0 0
* Import from the AAT
gsehterms frqrrmshe Art & I Details l@ 91.9 William T. Williams 4] 7]
rchitecture aurus.
I Details lé 842 Roger Brown [1] [1]
m | Details lé 845 Gilbert and Gearge 0 0
+ Rulesets M
M:szgestme;me;ets in I Details lé 94.3/ac Anselm Kiefer 0 0
our project.
youreel I Details lé 79-2-6 Robert Rauschenberg 0 0
m I Details lé 97.4 Georg Baseltz 0 0
* Resultsets Menu =
Mznage the Resultsets in |u Details ’é 91.15 Alex Katz 0 0
ject.
HleRrefe + Details lé 95.3 Romare Beaden 0 0
1 =
n
L * 3 |
1 3" / 3" 1
man .
3 ) 4 & >5 )
1 n +
' . n
( ) : 3
+ ) @ F
4 < )"%=5 3"
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ene CLiMB Toolkit (=]
il Check the boxes of the AAT hierarchies you wish to include, then click "Make AAT CV":
You are mﬂ('iqr;% on project "NCMA I
ords."
! Associated Concepts Facet Physical Attributes Facet
Home and Help I [~ Associated Concepts [+ Attributes and Properties
e Home Screen | [ Conditions and Effects
* What Do | Do? f [+ Design Elements
* Help Index | [+ Color
* CLIMB Home Page ! ;
I Styles and Periods Facet Agents Facet |
m | [~ Styles and Periods [~ People
* Close this project I [~ Organizations
! - .
| Activities Facet Materials Facet
 Text Menu | [ Disciplines [~ Materials
Menage the texts in your |  Functions
1.
preiee I [ Events
| Silerlaiing
| [+ Processes and Techniques
* TCI Menu
Mznage the TOls g in |
your project. I Objects Facet
* Run TOI-Finder = .
Fird references to TOls in |/ I~ Object Groupings and Systems - Tools and Equipment
Lhe lexls. | I~ Object Genres [~ Weapons and Ammunition
* Run Sectioner | ) [+ Measuring Devices
Find associational context || [ Components Contai
(el diii i i ~ Setflements and Landscapes | Sontainers
[+ Built Complexes and Districts [ Sound I;)ewces .
Controlled Vocabularies 7 Single Built Works I~ Recreational Artifacts
. [+ Transportation Vehicles
e CV Menu [ Open Spaces and Site Elements .
Menage the conirolled F Furnishings I~ Visual Works .
vocabulary lists in your [+ Exchange Media
preject. [ Costume ¥ Inf : -
« Imoort from the AAT <l Information Forms
Use terms from the Art &
Architecture Thesaurus. " "
i Make AAT CV | e
|_______Rulesats Bl y
* ,  *& |
" 1
+ * 47 ( DY
+7
(( : - +45 4 &
5 ) @E . < =
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CLiMB Results

Paragraph #335; Associated TOI(s): Franz Kline

The story goes that Franz Kline first awakened to the expressive potential of
abstract art when he projected several small ink drawings upon the wall. Greatly
enlarged, the images acquired grandeur and agzgressive authority while still retaining
the spontaneity and verve of the sketches. For the artist, they pointed the way to
making big, ambitious paintings that capitalized on his strength as a draftsman. He
rapidly developed a muscular. almost swaggering stvle of painting that has become
one of the great achievements of Abstract Expressionism. Though known primarily
for starkly black-and-white paintings, Kline never shied from color. Orange
Outline began with color: warm earth tones, which the artist then overlaid with
white and black. Kline sought to fix in paint 3 moment's living and breathing. He
insisted that his most successful paintings were visual translations of a specific
emotional state. Describing his images as "painting experiences.” he explained that "I
don't decide in advance that I'm going to paint a definite experience, but in the act of
painting, it becomes a genuine experience for me." Kline's brash and exuberant
art wells from a distinctively urban, specifically New York sensibility. (He once
professed a preference for the roar of city traffic to the peace and guiet of Thoreau's
Walden Pond.) Each of his works is a clamorous construction site, built stroke by
stroke, revised and reworked. In Orange Outline., the seemingly haphazard swaths
of tar-black paint suggest a truss spanning and shoring the compaosition. The
painting contains but barely the energies of its making. Orange Outline also gains a
aritty honesty by the deliberate, blatant roughness of its execution and the poverty
of materials: cheap, commercial house paint slathered on a flimsy sheet of
paperboard. TWC 227

Paragraph information
(with sectioning)
Sentence information

Common noun phrases
Proper noun phrases
TOI references

TOI confidence threshold@ [ g

CV terms

Control Panel

+ Close this window

IShow |
Hide |

Highlight |

Bold |
Update |

Underline |
Show Normally j

Paragraph #336: Associated TOI(s): Joseph Comell

JoSEpRICOEREN . an autodidact with an associative mind, is identified with the
enthralling shadow boxes he fabricated and filled with disparate objects ? collected
both by chance and by choice. Time and memory, themes central to Cornell, are
pointedly addressed in Susy's Sun (for Judy Tyler). The sun (a cutout from an
antipasto tin) and the sea (an implied presence) speak with eloguent authority of life
cycles and passing time. Equally potent symbols, driftwood and the infinitely
spiraling seashell readily bring to mind the tides on which they ride, summoning a
universal metaphor for the ebb and flow of lifz jtself. The assembled elements oddly
poetically? lead to a sense of irrevocable loss: Cornell equates the human condition
with a state of permanent longing. Perhaps that outlook explains his attraction to the

P . - _3i__«.a

Noun Phrase Detail

several small ink drawings

Proper Noun? No
Noun Phrase

Head

CV term

CV term

CV term

[ %7 & #

/ (7 1
% )3 -
% ) ) 3 ((

30

drawings

small

(CV: 98507 terms imported from the
AAT [zee all found temms])

ink
(CV: 98507 terms imported from the
AAT [see all found temms])

drawings

(CV: 98507 terms imported from the
AAT [zee all found temms])
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000 Mezilla Firefox =]
653 Bauhaus r
653 World War

#He T
100 Paul Delvaux

035 62.22.3

653 Chirico

653 Italian Surrealist Giorgio

653 Delvaux

653 extravagant hats

653 sad and strange deathbed ritual

i

100 Georgia 0'Keeffe

035 72.18.1

653 little building

653 New Mexican highlands

653 valleys

653 antlered skull

653 rude adobe Church

#a#

100 Romare Bearden

035 95.3 -
653 Civil Rights movement

653 African Americans

653 North Carolina herizage

653 Elues

653 Bearden's hands

i

100 Steiner Master

035 86.5

653 Aegean Sea

653 Turkey

653 many graves

653 flourishing Early Bronze Age culture

653 ocutline

i

1ou Alex Katz

035 91.15

653 virtuosic technigue

653 Katz's models

653 Bbstract Expressionist artists

653 two conversational triangles

653 cover girls

i

100 Thomas Hart Benton 1
035 77.1.3
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